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AT SPEJLE OG UNDERSQGE
SINE OMGIVELSER
Af Kathrine Bearlit Nielsen

Allan Gabis veerker slér ned i et arkitektonisk felt, der
bade omslutter og aktiverer beskueren. Ved hjaelp af
forskellige greb @ger kunstnerduoen vores bevidsthed
om omgivelsernes rum og sansernes evne til at optage
og udfolde et kunstveerk.

Claus Egemose og Michael Merk har siden 2013 staet
bag Allan Gabi. Allan Gabi er en abstrakt persona, et
arbejdsfeellesskab og en metode. Det er den autonome
figur, som Egemose og Mark har udvalgt til at reprae-
sentere deres kunstnerduo. Allan Gabi giver de to
kunstnere mulighed for at tilsideseette deres egne
interesser for en stund og i stedet fokusere pé et feelles
sprog, der kan kanaliseres ud gennem en tredje person,
et neutralt ingenmandsland. Ved at passe Allan Gabis
kunstsyn bliver det veerkskabende arbejde et feelles



anliggende, der drejer sig om at lese en opgave bedst
muligt pa Allan Gabis vegne. | den forstand er Allan
Gabi pa én og samme tid en frisasttelsesproces og et
eksperiment, der underseger omsteendighederne bag
kunstnerisk skabelse.

Nar billedkunsten rammer arkitekturen

P& Kunsthal NORDs udstilling INDOORS preesenterer
Allan Gabi et vaerk af samme navn. Installationen Indo-
ors er en &ben kasse lavet af aluminium, og den bestar
af en rackke parallelt stdende rammer holdt sammen af
tynde, hvide plader. Fade med merkt vand er placeret
forskellige steder i installationen. De spejler konstrukti-
onen og det omgivende rum. Installationen er ca. 30 m?
stor og 330 cm hgj. Den tager sig ud som et inviterende
rum, beskueren kan betraede; et stykke arkitektur der
vokser op af udstillingsrummets gulv.

Installationen mimer et skelet, som en bygningskon-
struktion der endnu er undervejs. Ved naermere blik
opleser installationen flere af de obligatoriske elementer,
der udger arkitektur. Rummene, der skabes af instal-
lationen, er maerkvaerdige og uigennemskuelige. De er
ikke i funktion. Nogle steder opstar gennemgangsruter,
andre steder er det naesten umuligt at treenge igennem.
Kroppen kan ikke let mangvrere rundt i alle installati-
ons dele. Snarere ma den krumme sig, dukke sig og
balancere.

Det felt, Indoors placerer sig i som kunstveerk, er den
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arkitektoniske installation. Det er Allan Gabis foretrukne
kunstform, og duoen har skabt flere vaerker, der taler
ind i denne hybride genre sdsom XX fra 2004 skabt i
samarbejde med arkitekt Dorte Mandrup-Poulsen og
udstillet pa Box 2.0, Eksempel fra 2013 udstillet pa Fa-
brikken for Kunst og Design og In The Woods fra 2015,
der nu permanent kan opleves i det udendars udstil-
lingssted Skovsnogen.

At sammensmelte billedkunst og arkitektur er en form-
givende og rumorienteret opgave, der afslarer hvilke
karaktertreek, de to genrer besidder. Hvor arkitekturen
af tvungen nedvendighed skal medtaenke parametre
sasom skala, funktion og form, evner billedkunsten —
og seerligt kunstinstallationen — at negere alle krav om
funktionalitet. En installation kan tage sit udgangspunkt
i arkitektoniske elementer og interesser, men den er

sat fri fra alle de krav, arkitekturen skal underkaste sig.’
Derfor er Allan Gabis veerker ikke s& meget konstrukti-
oner, som de er dekonstruktioner. Frem for at skulle
veere en brugbar ramme, hvori hverdagslivet fungerer, er
Allan Gabis installationer en udfoldelse og undersagelse
af netop den arkitektur, vi omgiver os med.

Indoors eksisterer pa disse prasmisser. Vaerket er arki-
tektonisk formet men hengiver sig ikke til arkitekturens
regler og logikker.

Den konkrete skulptur
Indoors har en pé fornand lang udstillingshistorie bag
sig. Under navnet EKSEMPEL — Land — Park — By

turnerede installationen i 2016 rundt med udstillingen
IDEALER - Konkret kunst dengang og nu pa Fuglsang
Kunstmuseum, Esbjerg Kunstmuseum og Randers
Kunstmuseum. Her blev veerket installeret i tre forskel-
lige miljger — landet, parken og byen. Hvor end veerket
blev vist, spejlede det sine omgivelser pa nye méader,
fordi det evnede at skabe en @get bevidsthed om det
milig, det var blevet placeret i. Pa den méade fungerer
installationen som et fremmedelement, der forsteerker
omkringliggende udtryk.

Det konkrete i Allan Gabis Indoors eller EKSEMPEL —
Land — Park — By, og kunstnerduoens avrige installatio-
ner, opstar i de simple former og flader, der bearbejdes

i kunstveerket. Formen og fladen er fremtreedende traek
ved det konkrete kunstveerk, der seerligt i 1960erne
fandt et socialt perspektiv pa billedkunsten.? Konkrete
veerker er ikke abstraktioner over genkendelige fee-
nomener. De refererer ikke til noget andet, end det

de prassenterer. Snarere eksisterer de péa deres egne
praemisser.

Hos Allan Gabi er der en legende interesse for det kon-
krete udtryk. Med de forskellige overflader og perspekti-
ver kan Indoors forstas som ikke blot en installation men
0gsa som en konkret skulptur. Fra bestemte vinkler kan
installationen timed fremsta som et maleri, der pa per-
fekt konkret vis er brudt op i flader. Samtidig er der tale
om en installation, der er sat til verden for at intervenere
med og spejle sine omgivelser. Dette indebaerer, at in-
stallationen mé henvise til og leve af sit omkringliggende
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milja, og dermed er Allan Gabis veerker aldrig ensomme
ger uden sammenhaeng med omverdenen. Det konkre-
te udtryk bliver dermed béde udfoldet og negeret hos
Allan Gabi, der ikke tilkendegiver sig ét samlet udtryk
eller én formmaessig genre men som snarere arbejder
med omgivelserne og interventionen.

Omgivelserne

Nar et kunstvaerk kan forstds som en intervention, er
det fordi, det evner at gribe ind i sine omgivelser pa
uventede mader. Det arkitektoniske kunstvaerk kan ikke
blot intervenere, men ogséa gé i dialog med sine omgiv-
elser. S&dan en dialog kan f.eks. vise sig i den made
kunstvaerket skifter udtryk pa, afhaengigt af dagens lys.
Her opstéar skygger og nuancer, der som en uendelig
proces konstant er i forandring. Kunstveerket vil altid
veere afheengigt af de omagivelser, det placeres i, lige-
som omgivelserne vil blive praeget af kunstvaerket.

P& Kunsthal NORD udstilles Allan Gabis installation
Indoors for farste gang indenders. Veerkets nye titel
indikerer et skift; installationen har hidtil kun eksisteret i
udenders sammenhaeng. Indoors er en bearbejdet form
af EKSEMPEL - Land — Park — By, men sporene fra
veerkets udendersliv er stadig synlige i aluminium-
overfladen. Kunsthal NORDs industrielle og snerklede
arkitektur er nu rammerne for veerket, og resultatet af
installationens nye placering viser sig som et insisteren-
de naerveer. Veerket traenger sig pé i udstillingsrummet.
Det fortaetter sine omgivelser, og det bliver i hgjere grad
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utydeligt, hvor kunsthallens arkitektur slutter, og kunst-
veerkets struktur begynder.

Indefra er Indoors et oplevelsesrum, der skiftende
udfolder sig for og omkranser dens besagende. Instal-
lationen giver nye udsigter til dets rumlige omgivelser,
udsynsvinkler man aldrig havde overvejet, ligesom det
kan skaerme og forhindre samme. | den forstand under-
seger Allan Gabis veerk sine omgivelser. Det absorberer
rummet, bryder det ned, bygger det op igen og pree-
senterer det pa ikke hidtil sete méader. Allan Gabi @ger
beskuerens bevidsthed om de rum, deres veerker pla-
ceres i. Installationernes indgreb spejler, forvraenger og
forsteerker omgivelserne og afslerer, hvordan rummet,
omverdenen og blikket ikke er stabile starrelser men
tveertimod afhaengige af krop og kontekst.

Det sanselige naerveer

Netop kroppen spiller en stor rolle i Allan Gabis veer-
ker. Kroppen er udgangspunktet nar et rum udforskes.
Kroppen er det ferste parameter, vi oplever og forstar
verden med. Allan Gabis veerker har et insisterende
neerveer, der traekker beskueren til sig. | kraft af instal-
lationernes forandrende udtryk og intervenerende og
dialogbaserede omgang med omgivelserne, kreever de
et menneskeligt naerveer af deres beskuer.

Oplevelsen af Allan Gabis vaerker er et gjebliksindtryk,
der forplanter sig i kroppen, nar man lader sig omslutte
af installationerne, og det indtryk, vaerkerne skaber,
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er aldrig det samme neeste gang veerkerne opleves.
Ojebliksindtrykket skriver sig ind i en tidslighed, der

pé& samme méade som kroppen, pavirker oplevelsen af
kunstnerduoens installationer. Dialogen mellem kunst-
vaerk og beskuer udspilles her pa et sanseligt plan, der
forplanter sig i beskuerens krop og formes af tidens
proces.

At lade sig omslutte af en installation er at give sig hen
til dens strukturer og virkninger. At ga i dialog med et
kunstveerk er at aktivere det ved sin tilstedeveerelse.® Al-
lan Gabis veerker tilslutter sig denne praemis; kunstner-
duoens veerker fungerer og fremtoner steerkest i lyset af
beskuerens naerveer. Det er den kropslige og sanselige
oplevelse, der er medvirkende til at skabe installati-
onerne og give dem betydning. Allan Gabis vaerker
optreeder inden for denne ramme; mellem det kropslige
og tidslige, mellem det dekonstruerede arktektoniske,
det fysisk omkransende og det konkrete. Det er veerker,
der ikke let lader sig kategorisere men som derimod
overtraeder alle teerskler og i stedet eksisterer pa tvaers
af kunstneriske genrer.

1. Kiristensen, Peter Thule: "Arkitektur som kunststof” i Box 2.0 — Kunst og
arkitektur i samarbejde, red. Gitte Johannesen, Ruth Campau, Michael
Merk, s. 66-71 (Kebenhavn: Fonden til udgivelse af Arkitekturtidsskrift
B, 2004-2005).

2. Hgjsgaard, Mette: "ldealer — Konkret kunst 1945-1960" i IDEALER —
Konkret kunst dengang og nu, s. 37-40 (Randers: Randers Kunstmu-
seums Forlag, 2016).

3. Jahing, Camilla: Veerk som handling, s. 19. (Kabenhavns Universitet:
Museum Tusculanums Forlag, 2011).







TO MIRROR AND INVESTIGATE
YOUR SURROUNDINGS
By Kathrine Berlit Nielsen

The work of Allan Gabi strikes down in an architectonic
field that encloses and activates the viewer. With the
use of different methods, the artist duo heightens our
awareness of the surrounding room and the senses’
capability to take in and unfold a work of art.

Since 2013, Claus Egemose and Michael Mark have
been the ones behind Allan Gabi. Allan Gabi is an
abstract persona, a work community, and a method.

It is the autonomous figure that Egemose and Merk
have chosen to represent their artist duo. Allan Gabi
allows the two artists to disregard their interests for a
while and instead focus on a common language that
can be channelled out through a third person, a neutral
no-man’s-land. By cultivating Allan Gabi’s artistic view,
the work revolved with the creation of art becomes a
common affair only concerned with how an assignment
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is best possibly executed on behalf of Allan Gabi. In this
manner, Allan Gabi is an emancipation process and an
experiment that investigates the circumstances behind
artistic creation.

When visual art hits architecture

At Kunsthal NORD’s exhibition INDOORS, Allan Gabi
presents a work under the same title. The installation
Indoors is an open aluminium box and consists of a se-
ries of parallel positioned frames that are held together
by thin, white plates. Rectangular basins with dark wa-
ter are placed at different spots in the installation. They
mirror the construction and the surrounding space. The
installation is approximately 30 m? large and 330 cm
tall. It stands as an inviting space into which the viewer
can step — as a piece of architecture that has grown out
of the floors of the exhibition space.

The installation mimes a skeleton, like a building con-
struction still underway. By closer look, the installation
dissolves several of the mandatory elements that archi-
tecture consists of. The rooms created by the installa-
tion are odd and inscrutable. They are not in function.

In some places, passages appear. In other places, it is
almost impossible to force one’s way through. The body
cannot easily move around in all parts of the installation.
Rather, it must bend, duck and balance.

The field in which Indoors places itself as artwork is
the architectonic installation. It is the preferred genre of
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Allan Gabi, and the duo has created several works in
this hybrid category such as XX from 2004, created in
collaboration with Dorte Mandrup-Poulsen and exhibi-
ted at Box 2.0, Example from 2013, exhibited at The
Factory for Art and Design, and In The Woods from
2015 which is now a permanent part of the outdoors
exhibition space Skovsnogen.

Merging visual art and architecture is a task concerned
with design, shape, and space. The task reveals what
characteristics the two genres possess. Where archi-
tecture by forced necessity has to include parameters
such as scale, function and form, visual art — and the
art installation in particular — can negate all demands of
functionality. An installation can have its starting point
in architectonic elements and interests, but it is free
from all the demands that architecture has to submit
to.! Therefore, the works of Allan Gabi are not so much
constructions as they are deconstructions. Instead of
being useful frames in which the everyday life has to
function, Allan Gabi’s installations are an unfolding and
investigation of the exact architecture we surround our-
selves with. Indoors exist on these premises. The work
is architectonically shaped but does not devote itself to
the rules and logistics of architecture.

The concrete sculpture

Indoors has an already long history of exhibitions. In
2016, the installation toured with the exhibition IDEALS
— CONCRETE ART THEN AND NOW at Fuglsang Art

Museum, Esbjerg Art Museum and Randers Art Muse-
um under the title EXAMPLE — Country — Park — City.
Here the work was installed in three different environ-
ments — the country, the park, and the city. Wherever
the work was exhibited it reflected its surroundings in
new ways because it was able to create a heighte-

ned consciousness of the environment in which it was
placed. In this way, the installation functions as a foreign
matter that enhances surrounding expressions.

The concrete aspect of Allan Gabi’s Indoors or EXAM-
PLE — Country — Park — City arises in the simple shapes
and surfaces that are being processed in the artwork.
The shape and the surface are prominent features of
the concrete artwork. Especially in the 1960s, concrete
art found a social perspective on visual art.?2 Concrete
works are not abstractions over recognizable phenome-
na. They do not refer to something else than what they
present. Rather, they exist on their premises.

With Allan Gabi there is a playful interest for the con-
crete expression. With the different surfaces and
perspectives, Indoors can be understood as not only
an installation but also as a concrete sculpture. From
certain angles, the installation can even appear as a
painting that in a perfectly concrete manner is broken
up in surfaces. At the same time, it is an installation

that has been created to intervene with and reflect its
surroundings. This implies that the installation must refer
to and live off its surrounding environment. There-

fore, Allan Gabi’s works are never lonely islands with
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no connection to the outside world. With Allan Gabi,
the concrete expression is both unfolded and negated.
The artist duo does not manifest one shape orientated
genre but rather they work with the surroundings and
the intervention.

The surroundings

When an artwork can be perceived as an intervention
it is because it can interfere with its surroundings in
unexpected ways. The architectonic artwork is not
only able to interfere but to engage in dialogue with its
surroundings as well. Such a dialogue is e.g. visible in
the way the artwork changes expression depending on
the daylight. Here, shadows and nuances arise like an
infinite and constantly evolving process. The artwork will
always be dependent on the surroundings in which it is
placed, just like the surroundings will be marked by the
artwork.

At Kunsthal NORD, Allan Gabi’s installation Indoors is
placed indoors for the first time. The new title of the
work indicates a shift; until now, the installation has only
existed in the outdoors. Indoors is a processed version
of EXAMPLE — Country — Park — City but the traces from
the work’s outdoor life are still visible in the aluminium
surface. Kunsthal NORD’s industrial and winding archi-
tecture is now the work’s frames and as a result, the
new placement creates an insisting presence. The work
intrudes. It densifies its surroundings and it becomes
unclear where the exhibition space’s architecture ends

and where the artwork’s structure begins.

From within, Indoors is a space for experience. It un-
folds in alternating ways and embraces its visitors. The
installation offers new views to its spatial surroundings,
outlooks one had never considered, just like it shields
and prevents the same. In this manner, Allan Gabi’s
work investigates its surroundings. It absorbs the room,
breaks it down, builds it up again and presents it in
ways not previously seen. Allan Gabi increases the vie-
wer’s consciousness of the room where their works are
placed. The installation’s interference mirrors, distorts
and enhances the surroundings and reveals how the
room, the outside world, and the gaze are not stable
measures but instead dependent on body and context.

The sensual presence

Especially the body plays a large role in Allan Gabi’s
works. The body is the starting point in the exploration
of a room. The body is the first parameter with which
we experience and understand the world. Allan Gabi’s
works have an insisting presence that draws in the
viewer. Because of their shifting expression and inter-
vening, dialogue-based treatment of the surroundings,
the installations demand a human presence of their
viewer.

The experience of Allan Gabi’s works is an instant
impression that transmits into the body when one is
encircled by the installations. The works give an im-
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pression that is never the same next time the works

are experienced. The instant impression enrols into a
temporality that effects the experience of the artist duo’s
installations. The dialogue between artwork and viewer
is played out on a sensual level that plants itself into

the body of the viewer and is shaped by the process of
time.

To be encircled by an installation is to indulge in its
structures and effects. To engage in dialogue with an
artwork is to activate it with one’s presence.® Allan
Gabi’s works consent to this premise; the artist duo’s
works function and appear at their strongest when in
light of the viewer’s presence. This bodily and sensual
experience partakes in the creation of the installations
and grants them meaning. Allan Gabi’s works appear
inside of this frame; between the bodily and the tem-
poral, between the deconstructed architectonic, the
physical enclosing and the concrete. It is works that are
not easily categorized but rather trespass all thresholds
and instead exist across artistic genres.

1. Kiristensen, Peter Thule: "Arkitektur som kunststof” in Box 2.0 — Kunst
og arkitektur i samarbejde, ed. Gitte Johannesen, Ruth Campau, Mi-
chael Merk, p. 66-71 (Copenhagen: Fonden til udgivelse af Arkitektur-
tidsskrift B, 2004-2005).

2. Hejsgaard, Mette: "ldealer — Konkret kunst 19456-1960" in IDEALER —
Konkret kunst dengang og nu, p. 37-40 (Randers: Randers Kunstmu-
seums Forlag, 2016).

3. Jahing, Camilla: Vaerk som handling, p. 19. (Copenhagen University:
Museum Tusculanums Forlag, 2011).
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Udsnit / Part of: Indoors,
2016-2020

Aluminium

320 cm x 600 cm x 600 cm

Indoors, 2016-2020
Aluminium
320 cm x 600 cm x 600 cm

Udsnit / Part of: Indoors,
2016-2020

Aluminium

320 cm x 600 cm x 600 cm

Indoors, 2016-2020
Aluminium
320 cm x 600 cm x 600 cm

Eksempel By, 2017
Randers Kunstmuseum
Aluminium

320 cm x 600 cm x 600 cm

In the Woods, 2015
Sculpture by the Sea
Aluminium, alucobond

360 cm x 900 cm x 600 cm

Indoors, 2016-2020
Aluminium
320 cm x 600 cm x 600 cm

Udsnit / Part of: Indoors,
2016-2020

Aluminium

320 cm x 600 cm x 600 cm

Udsnit: Indoors, 2016-2020
Aluminium
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320 cm x 600 cm x 600 cm

Eksempel By, 2017
Randers Kunstmuseum
Aluminium

320 cm x 600 cm x 600 cm

Udsnit / Part of: Indoors,
2016-2020

Aluminium

320 cm x 600 cm x 600 cm

Udsnit / Part of: : Indoors,
2016-2020

Aluminium

320 cm x 600 cm x 600 cm

Indoors, 2016-2020
Aluminium
320 cm x 600 cm x 600 cm

Eksempel Land, 2016
Aluminium
320 cm x 600 cm x 600 cm

In the Woods, 2015
Sculpture by the Sea
Aluminium, alucobond

360 cm x 900 cm x 600 cm

Indoors, 2016-2020
Aluminium
320 cm x 600 cm x 600 cm

Eksempel Park, 2017
Esbjerg Kunstmuseum
Aluminium

320 cm x 600 cm x 600 cm
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